Trans TV Characters Fall 79%: What GLAAD’s Count Reveals
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A stark new GLAAD report finds transgender characters in the scripted US television programmes it tracks fell from 33 to just seven in a year. The figures raise questions about who gets seen on screen, while actors including Trace Lysette and Vico Ortiz describe a tougher search for work. One much-loved queer series also has a notable Aotearoa connection.
Essential Takeaways
A sharp decline: GLAAD counted seven transgender characters in its 2025-2026 report, down from 33 the previous season.
No expected returns: All seven appeared in cancelled, concluded or limited series, and none is expected to return in the following season.
Actors describe fewer opportunities: Trace Lysette and Vico Ortiz told The Guardian about career difficulties and turning to other kinds of work.
A local production link: The second season of Our Flag Means Death was based at Kumeū Film Studios, with post-production in Auckland.
A measured snapshot: GLAAD’s figures cover selected scripted US television programmes during a defined reporting period, not every project worldwide or in development.
GLAAD’s count shows a steep fall
The drop is hard to miss: seven transgender characters remain in GLAAD’s latest count, against 33 in the previous season. Its 2025-2026 Where We Are on TV report also recorded 369 LGBTQ+ characters overall, down from 489.
The figures cover scripted American broadcast, cable and selected streaming programmes released between 1 June 2025 and 31 May 2026. GLAAD says all seven transgender characters appeared in series that had ended or been cancelled, or in limited series, so none is expected to return in the following season.
That is a strikingly narrow window of visibility. But it’s important to read the result as a snapshot of the programmes GLAAD tracked, not a count of every show being made or developed around the world. (Paragraph 1: [2], [6]; Paragraph 2: [2]; Paragraph 3: [2])
Actors say the work has become harder to find
The numbers have a human side. Trace Lysette, whose lead performance in Monica earned an Independent Spirit Award nomination, told The Guardian that she auditioned for about seven parts in 2026 and had not landed another lead role or major studio project since the film.
Vico Ortiz, known for playing Jim Jimenez in Our Flag Means Death, also described narrowing opportunities for major productions. The Guardian reported that Ortiz had turned to independent projects, audiobook narration and voice acting, while saying the roles available had not reflected their identity.
Neither account explains every casting decision, and the actors’ experiences are not a substitute for industry-wide data. Still, they bring the report’s figures down to the everyday realities of trying to build a career: fewer auditions can mean less work, and insecure employment can affect access to healthcare. (Paragraph 4: [3]; Paragraph 5: [3]; Paragraph 6: [3])
Aotearoa has a connection to Our Flag Means Death
For New Zealand viewers, Ortiz’s series has a local chapter of its own. The second season of Our Flag Means Death, starring Rhys Darby and Taika Waititi, moved production from Los Angeles to Aotearoa, with Kumeū Film Studios as its production base and post-production in Auckland.
The New Zealand Film Commission and Screen Auckland report that 96 per cent of the crew and 78 per cent of the cast were New Zealanders. Those figures show how a series with an international audience also involved a substantial local workforce.
That production connection can make the show’s inclusive storytelling feel especially close to home. But it doesn’t change the wider question raised by GLAAD’s count: what happens to on-screen visibility when a series ends and no new roles follow? (Paragraph 7: [4], [5]; Paragraph 8: [4], [5]; Paragraph 9: [2], [3]) 
Why the figures need context
GLAAD’s report says the overall number of LGBTQ+ characters fell by nearly 25 per cent, while transgender representation dropped by 79 per cent. The organisation also notes that television production has contracted, but argues that the broader reduction in production does not account for the larger fall in LGBTQ+ representation.
That points to a worrying imbalance, though the figures alone don’t establish why particular roles disappeared. The Guardian’s reporting includes performers’ concerns that some studios may be wary of audience backlash; that is their assessment of the climate, rather than a proven explanation for every decision.
British actor Rebecca Root told The Guardian that relationships with supportive directors and producers can help performers find further work. It’s a reminder that representation isn’t only about a breakthrough role. It’s also about whether actors can keep working, return to screens and take on parts that aren’t defined solely by gender identity. (Paragraph 10: [2]; Paragraph 11: [3]; Paragraph 12: [3])
A snapshot, not the last word
GLAAD’s research ends on 31 May 2026, so it doesn’t include projects released after that date. The organisation also stresses that its methodology covers selected scripted US programmes, rather than every television production or project in development.
That qualification matters, but it doesn’t make the decline less significant within the programmes counted. The figures give viewers and the industry a reason to ask whether inclusive storytelling is being supported over time, rather than celebrated only when a single successful series appears.
For performers, the practical issue is continuity: access to auditions, sustainable work and the chance to play a range of characters. For viewers, it’s whether the stories they connect with will keep making room for people they recognise. (Paragraph 13: [2], [3]; Paragraph 14: [2]; Paragraph 15: [3])
The count is a snapshot, but the question it leaves behind is much bigger: who gets to keep telling their stories on screen?
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