Hunter Schafer’s Blade Runner 2099 and Trans Sci-Fi Heroines
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Science fiction gives trans actresses room to lead stories about identity, survival and power. With Hunter Schafer stepping into the Blade Runner universe, that visibility is worth celebrating, but it also raises a bigger question: why do trans women so often get centre stage in extraordinary futures, rather than everyday stories set in the present?
Trans women are leading Hollywood’s sci-fi future
A fugitive hiding in plain sight is a fitting lead for a story about identity. In Blade Runner 2099, Hunter Schafer plays Cora, a human who assumes another identity in a future Los Angeles. Amazon describes the limited series as unfolding fifty years after Blade Runner 2049, with Cora becoming a Blade Runner. [2]
That premise puts Schafer at the centre of one of science fiction’s most recognisable worlds. But the significance isn’t simply that a trans actress has landed a major role; it’s that the character’s story brushes up against questions of bodies, appearances and who gets to define a person.
Why Blade Runner’s identity themes resonate
In an interview with ELLE, Schafer discussed how the series’ ideas about bodies and identity connect with her own experiences. Cora isn’t explicitly written as a trans character, and it’s important not to blur that distinction. Still, the story’s interest in concealment and the gap between outward appearance and inner identity gives the role a particular resonance. [3]
Science fiction can make space to question familiar rules by imagining societies with different expectations. That freedom can help trans characters take on roles defined by agency, danger and possibility, rather than being limited to stories where their gender identity drives every turn.
From Nomi Marks to Dreamer, trans heroines take the lead
Schafer joins a wider screen lineage. Jamie Clayton played Nomi Marks, a trans hacker, in Sense8, while Nicole Maines played Nia Nal, also known as Dreamer, in Supergirl. The CW describes Dreamer as television’s first transgender superhero, a role that places a trans performer within the superhero tradition. [4]
These characters show the appeal of letting trans women occupy the kinds of roles often associated with conventional heroes: hackers, reporters, fugitives and superheroes. The point isn’t that speculative genres solve representation, but that they can offer a vivid stage for characters to be complex and capable.
Trans-led romances show another way forward
There are stories beyond sci-fi and superheroes, too. Boy Meets Girl, a 2014 romantic comedy-drama, follows Ricky, a trans woman navigating relationships and the pursuit of love. Anything’s Possible centres on Kelsa, a transgender high-school student experiencing romance and the ups and downs of her senior year. [5][6]
GLAAD’s Studio Responsibility Index highlights Anything’s Possible as a romance in which a trans character has agency and space to lead her own story. That’s a useful reminder that representation doesn’t have to arrive with androids, superpowers or a battle for survival. Sometimes the radical thing is simply letting a trans girl be the protagonist of a love story. [7]
Hollywood needs stories set in the present, too
Sci-fi can be liberating, but it can also leave transness seeming most visible when paired with the extraordinary. Trans women deserve the same variety of stories as anyone else: love, work, friendship, ambition and mysteries that don’t hinge on a futuristic disguise.
Schafer’s role is a welcome addition to the genre, and the questions it raises matter beyond the screen. The next step is for Hollywood to make room for trans women in more kinds of stories, including the ordinary, messy and funny ones.
Let trans women lead the future, and the present, too.
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