Pride The Musical at the Bridge Theatre: A Moving True Story
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Audiences at London’s Bridge Theatre can see Pride The Musical, a funny, stirring account of gay activists supporting Welsh miners during the 1980s strike. Based on the film and real events, the show brings solidarity, prejudice and unlikely friendship to the stage, with songs that shift from lively celebration to more painful reflection.
Essential Takeaways
A real alliance: The musical follows Lesbians and Gays Support the Miners (LGSM) as they support a South Wales mining community.
A Bridge Theatre run: The production is playing at the London venue, with booking listed through May 2027.
Laughter and grief: Its tone combines comedy and camaraderie with political hardship and the impact of AIDS.
A varied score: The music draws on 1980s pop, rock and disco, as well as Welsh choral traditions.
Check before booking: The theatre’s official listing provides practical details, including running time, age recommendation and accessibility performances.
A warm-hearted story with a hard edge
The pleasure of Pride The Musical lies in watching people who might never have met become friends. At its centre is the alliance between London activists and Welsh miners, a story of shared struggle that feels both joyful and deeply moving.
The Bridge Theatre describes the production as based on the true story behind the film Pride. Its official page says screenwriter Stephen Beresford and director Matthew Warchus have reunited to bring the tale to the stage, following its earlier life in theatre.
But this isn’t a story that rests on easy sentiment. Time Out notes that the musical keeps rejection, grief and political hardship in view alongside the humour, giving its moments of solidarity real emotional weight.
How LGSM brought two communities together
Lesbians and Gays Support the Miners, or LGSM, formed around a practical act of support: raising money for mining communities during the strike. The Guardian’s history of the film’s real-life background describes the links built between London activists and communities in South Wales.
The connection was rooted in more than fundraising. The Guardian’s profile of activist Mark Ashton highlights how he worked to build solidarity between gay and lesbian campaigners and striking miners, groups facing different forms of marginalisation.
A vivid marker of that relationship was Pits and Perverts, a benefit concert at London’s Electric Ballroom. The Guardian reports that the event raised money for miners in South Wales, while the phrase itself was reclaimed from hostile rhetoric.
The music moves between celebration and grief
The score isn’t simply a run of retro hits. The Bridge Theatre says it draws on 1980s pop, rock and disco alongside Welsh choral tradition, while Time Out describes a mix of energetic storytelling, dance and more mournful music around AIDS.
That contrast matters. The Guardian’s reporting on the history behind Pride notes that AIDS affected members of LGSM, bringing another painful reality into a story already shaped by political struggle. On stage, the movement from lively ensemble moments to sombre reflection helps keep that history close.
The result, as Time Out observes, is a musical with both warmth and bite. There’s room to laugh at the characters’ differences, but the story doesn’t ask audiences to forget what those characters were up against.
Real people, adapted for the stage
The show’s foundations are historical, but a stage musical is still an adaptation. The Guardian’s account of the film’s history explains that dramatic versions can compress events or alter details, while its article checking the film against the record points to differences between real people and their screen portrayals.
That’s useful context for anyone going in expecting a documentary. The broad alliance, the fundraising and the historical pressures are grounded in real events, but individual scenes and character choices belong to the work of storytelling.
Mark Ashton remains a key figure in that history. The Guardian describes his role in co-founding LGSM and his commitment to building links with mining communities; its profile also records his death from an AIDS-related illness in 1987, aged 26.
What to check before you book
The Bridge Theatre’s official page is the best place to check practical details before choosing a performance. It lists the venue, running time, age recommendation and accessibility performances, alongside ticket information.
For extra context, the theatre’s description and Time Out’s review offer complementary perspectives: one explains how the production presents itself, while the other considers its theatrical style and emotional balance. If the story is new to you, knowing that comedy and grief sit side by side may help set expectations.
And there’s a particular pleasure in seeing a political history told through friendship, music and shared purpose. It’s a reminder that solidarity can begin in an unexpected place.
A moving night at the theatre, and a story worth meeting on its own terms.
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