House of Suarez RUNWAY: Liverpool’s Vogue Ball Marks 20 Years
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Liverpool’s House of Suarez is turning its 20th anniversary into a bold new chapter for the city’s vogue scene. RUNWAY, at the Invisible Wind Factory on 17 October 2026, will revisit past ball themes while opening its platform to dancers beyond ballroom. It’s a celebration of queer artistry, community and the people who’ve kept the scene moving.
Essential Takeaways
A milestone event: House of Suarez’s anniversary RUNWAY is scheduled for 17 October 2026 at Liverpool’s Invisible Wind Factory.
A living archive: The Legacy theme revisits past ball themes, giving the night a connection to the organisation’s history.
A wider runway: The event is opening its competition to performers from other dance disciplines, alongside vogue Houses.
A community with deep roots: Ballroom’s Houses have offered both competitive belonging and a form of chosen family.
A return to the beginning: House of Suarez is reuniting with Homotopia, which supported its first ball at the Adelphi Hotel.
Liverpool’s vogue scene steps into a new era
For House of Suarez, 20 years of vogue balls are being marked not with a simple look back, but with a fresh format. The organisation’s RUNWAY event is scheduled for 17 October 2026 at the Invisible Wind Factory, where its established Vogue Ball becomes a special anniversary edition. The promise is of a night that feels celebratory and forward-looking at once.
According to House of Suarez, the Legacy theme will draw on earlier ball concepts, turning old favourites into a living archive. Attitude reports that this edition will also welcome performers from other dance disciplines to compete alongside established vogue Houses. That wider invitation gives the runway a different kind of energy: a history-conscious event with room for new stories.
Why ballroom is more than choreography
The roots of ballroom help explain why an anniversary like this carries weight beyond the spectacle. The Smithsonian National Museum of African American History and Culture traces vogue to Black and Latino LGBTQ communities in New York, where ballroom competitions offered a stage for creativity and recognition. The scene’s Houses were more than teams: they could also provide a sense of belonging.
Te Papa describes Houses as chosen families, with experienced members guiding and supporting younger participants. That history gives the word “house” a warmer meaning than a simple dance affiliation. And it helps make sense of Darren Suarez’s description of voguing as a way of life, rather than just a set of poses.
The legacy is built on people and shared space
House of Suarez’s Liverpool story is closely tied to the people who helped establish the local scene. The Liverpool Echo recounts how Darren Suarez and his ‘house mother’, Dean Murphy, were part of an early generation of voguing in the city. Murphy, who died in 2023, had spoken about discovering the dance after a friend saw it in a music video while living in London.
The Echo also records Murphy’s memories of dancers teaching one another and taking voguing into clubs. It’s an image of a scene spreading person to person, with the dance making an impression precisely because it was new to many people around them. The Smithsonian’s account of ballroom adds context: performance could be a way to claim visibility and express identity in a society that marginalised LGBTQ communities.
What the Legacy theme means for the night
The anniversary’s theme links its programme to the events that came before it. House of Suarez says categories will draw on previous balls, including Sugar Ball, Night at the Poseum, Death by Glitter and Twisted Fairytales. Attitude also reports that RUNWAY reunites the organisation with Homotopia, which supported its first ball at the Adelphi Hotel in 2008.
That mix of familiar themes and new performers gives the anniversary a clear balance: honour the past, but don’t leave the runway stuck there. The judging panel includes Dr Ranj Singh, Naya Thorn and longstanding collaborator David Watson, according to Attitude. For Thorn, the event has a local connection too: the magazine says she began her drag career in Liverpool and competed at House of Suarez events.
A practical note for anyone planning to go
If you’re considering a night at RUNWAY, the confirmed essentials are the date, venue and Legacy theme: Saturday 17 October 2026 at the Invisible Wind Factory in Liverpool. House of Suarez describes the event as its Platinum Edition, while its website sets out how previous themes will shape the anniversary categories.
The wider invitation may also appeal if you’re curious about ballroom but haven’t followed it closely. The Smithsonian and Te Papa both place Houses and performance within a broader story of community, identity and creative expression. That context makes the night’s spectacle all the more meaningful: the runway is not only a place to watch, but a platform built around people and their stories.
A milestone matters most when it makes space for what comes next, and RUNWAY is built to do both.
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