Why Club Kid Makes Queer Cinema a 2026 Awards-Season Force
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Queer films are taking up more space in the 2026 awards conversation, and two standouts tell very different stories about love, history and growing up. Spanish-language epic La Bola Negra spans generations, while Jordan Firstman’s Club Kid turns a New York party promoter’s life upside down. Together, they show why this year’s queer cinema is drawing attention beyond its core audience.
Essential Takeaways
A bigger awards-season conversation: Variety has asked whether 2026 could be the “gayest Oscars ever”, with La Bola Negra and Club Kid among the films in focus.
A story across generations: La Bola Negra connects gay lives across three timelines, from the Spanish Civil War to 2017.
An unexpected family turn: In Club Kid, promoter Peter discovers he has a ten-year-old son, forcing him to rethink his party-centred life.
A debut with two sides: Jordan Firstman’s first feature combines nightlife and irreverent comedy with a more tender story of responsibility and change.
Queer films are moving beyond the margins
This year’s queer cinema isn’t being discussed as a small side note to the awards race. Variety has considered whether the season could be unusually rich in queer films, pointing to La Bola Negra and Club Kid as part of a wider conversation.
That shift matters because these films aren’t all telling the same kind of story. One reaches across generations and history; the other follows a New York club promoter facing an unexpected responsibility. The range is part of the appeal: queer experience is the starting point, not a box the stories have to stay inside.
La Bola Negra links love, history and memory
Directed by Javier Calvo and Javier Ambrossi, the Spanish-language La Bola Negra weaves together three timelines and three gay protagonists. The Vancouver International Film Festival describes a story that connects wartime Spain, an earlier period shaped by rejection over sexuality, and a contemporary historian drawn into the past.
The film also has a link to an unfinished play by Federico García Lorca. That gives its interlocking stories another layer: private lives sit alongside cultural memory, while the timeline-spanning structure lets the past speak to the present. Variety has highlighted the directors’ queer perspective and the film’s strong festival reception, adding to its place in the awards-season conversation.
Club Kid turns nightlife into a story about growing up
Club Kid’s hook is sharp: Peter, a New York party promoter, discovers he has a ten-year-old son and must make room for a life he hadn’t planned. Jordan Firstman writes, directs and stars, with newcomer Reggie Absolom playing the child.
The Associated Press describes a film that puts club culture and drug use alongside a tender coming-of-age story. That contrast is the point: Peter’s change isn’t presented as a sudden rejection of his past, but as a new demand on someone who’s still learning how to grow up. Film at Lincoln Center likewise frames the film as a comedy-drama that moves from irreverent satire towards emotional pathos.
The film’s specificity is part of its appeal
Club Kid doesn’t treat queer nightlife as scenery that needs explaining to an assumed straight audience. Variety praises the film’s directness and its particular portrait of that world, while also drawing attention to Peter’s evolving ideas about adulthood and parenthood.
That balance matters. A story can be rooted in a specific community and still make room for familiar questions about responsibility, family and change. The Los Angeles Times also sees an unexpectedly sincere side to Firstman’s feature debut, describing its interest in connection and personal growth.
What to know before seeking out Club Kid
The basic set-up is confirmed by distributor A24: Firstman is the writer-director, and the cast includes Cara Delevingne, Diego Calva, Reggie Absolom, Colleen Camp and Kirby Howell-Baptiste. A24 lists a US theatrical release date of 6 November 2026, so check local listings for availability where you are.
It’s also worth keeping the two films distinct when comparing their early attention. La Bola Negra is a multi-threaded Spanish-language historical melodrama; Club Kid is a contemporary comedy-drama centred on one promoter and the son he didn’t know he had. Their different scales make for a more interesting awards conversation than a single idea of what queer cinema should look like.
Two very different films, one wider conversation
La Bola Negra looks backwards across connected lives, while Club Kid asks what happens when a restless adult has to show up for a child. Both put queer lives at the centre without reducing them to a lesson, and that’s a welcome change in the awards-season spotlight.
If you’re choosing what to watch, start with the story that pulls you in: an expansive historical tapestry or a nightlife comedy with a tender streak.
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