Three Gay Documentaries About Hidden Lives and Family Secrets
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Shoppers for compelling true stories have a fresh trail to follow: after Nathan Fielder and Lance Oppenheim’s You Can See Everything drew attention to Elizabeth Holmes before prison, Dekkoo is pointing viewers towards three gay documentaries about concealed histories. From punk-scene enigmas to a brother’s search for answers, these films show how real lives can carry a mystery all their own.
Essential Takeaways
A documentary hit: Box Office Mojo records a North American gross of more than $80 million for You Can See Everything.
A punk figure in focus: The Secret Lives of Bill Bartell uses interviews and archival footage to explore a musician’s guarded personal history.
A family search: In Jimmy in Saigon, filmmaker Peter McDowell investigates the life and death of his older brother, who died in Saigon aged 24.
A writer’s secrets: The Capote Tapes looks at Truman Capote’s rise and fall, including the story around Answered Prayers.
A documentary hit turns the camera on Elizabeth Holmes
A camera crew following Elizabeth Holmes in the weeks before prison is an unusual premise, but it has clearly found an audience. A24 describes You Can See Everything as a documentary made by Nathan Fielder and Lance Oppenheim, with Holmes inviting a sceptical film crew to document her movements in the 34 days before she is sent to prison.
Box Office Mojo lists the film’s North American gross at $80,763,040. That makes its commercial performance hard to ignore, even if a box-office figure alone can’t explain what viewers find compelling. The premise puts the act of watching Holmes under the spotlight, too: what people reveal, what they conceal and how a story takes shape when a camera is present.
The Secret Lives of Bill Bartell follows a punk-scene enigma
Some people leave behind a public reputation and a private life that barely fits around it. The Secret Lives of Bill Bartell explores that gap through the story of Bartell, a musician and record-label owner whose work connected him with the punk scene while much of his personal history remained closely guarded.
We Got Power Films says the documentary draws on archival footage and interviews with friends and collaborators. Bartell founded White Flag, Tater Totz and Gasatanka Records, and the film considers the many roles and relationships that sat alongside his music career. Rather than promising a neat solution to every question, it deepens the mystery of who Bartell was and what he chose to keep private.
Jimmy in Saigon turns a family mystery into a search
A brother’s investigation can begin with one unanswered question and lead somewhere far wider. In Jimmy in Saigon, filmmaker Peter McDowell looks into the life and death of his older brother Jimmy, an American Vietnam veteran who died in Saigon in 1972, aged 24.
The film’s official website describes a search that moves between the United States, Vietnam and France, exploring questions about Jimmy’s drug use and sexuality. It also reveals a hidden romance and new family connections. That mix of personal detective work and family portrait gives the story its emotional pull: McDowell is trying to understand someone who died when he was still a child.
The Capote Tapes revisits the cost of revealing secrets
Truman Capote made a career of observing people, but The Capote Tapes turns the focus back on the writer himself. The documentary examines his rise and fall, with particular attention to Answered Prayers, his unfinished novel about New York’s wealthy social world.
Greenwich Entertainment says the film uses previously unheard audio archives alongside interviews with Capote’s friends and enemies. The story links a writer’s ambition to the private lives of the people around him, and to the fallout when those secrets became part of his work. It’s a reminder that telling other people’s stories can change the storyteller, too.
Real lives offer plenty of unexpected turns
These films take different routes through identity, family, fame and secrecy, but each is interested in the distance between a person’s public image and private life. That’s where their documentary appeal lies: not in a tidy reveal, but in the questions that remain once the footage, interviews and memories have been pieced together.
For viewers drawn to You Can See Everything and its close attention to a complicated public figure, Dekkoo’s three recommendations offer a natural next watch. Start with the story that catches your eye, and let the real-life mysteries unfold.
Closing Line
Explore Dekkoo’s documentaries for more stories that stay with you after the credits.
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