Spanish-Language TV LGBTQ Representation: Shows to Know
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A growing range of Spanish-language shows is bringing LGBTQ characters and storylines into dramas, comedies and soaps. GLAAD’s latest deep-dive highlights programmes on Netflix, Prime Video and broadcast channels, while noting its research doesn’t cover every service. Here’s what the examples reveal about queer visibility across a varied television landscape.
Essential Takeaways
The report has limits: GLAAD examines selected programmes on HBO Max, Netflix and Prime Video, not every Spanish-language service.
Stories span genres: Examples include a musical comedy, sports drama, medical series and family programmes.
Queer roles appear across platforms: GLAAD highlights titles on Netflix and Prime Video, alongside shows on Univision and UniMás.
Some examples bring added visibility: The report notes trans characters and a disabled character among its selections.
Spanish-language TV has more than one home
The landscape is broader than a handful of streaming apps. GLAAD says its study looks at selected programmes on HBO Max, Netflix and Prime Video, while specialist cable channels such as Univision, UniMás and Telemundo, and streamers including ViX, Atresplayer and RTVE Play, sit outside its scope.
That distinction matters: the report offers a set of examples, not a complete count of LGBTQ representation across Spanish-language television. It’s a useful starting point, though, for seeing how queer characters turn up across different formats and services.
From Madrid’s gay scene to a high-performance sports centre
Atresplayer’s Mariliendre brings music and comedy to a story about a woman reconnecting with friends from Madrid’s gay scene. Atresmedia describes the series as a musical and says it received a GLAAD award for Spanish-language television. Its focus on friendship and community gives the story a warmer, more playful route into LGBTQ visibility.
Netflix’s Olympo takes a more pressure-filled path. Set around young athletes at a high-performance training centre, the sports drama includes gay rugby players Roque and Sebas as a couple. Netflix’s programme listing identifies the series as Spanish-language and includes an LGBTQ+ tag, while TIME’s coverage discusses the couple and Roque’s conflict with the institution.
Medical drama and comedy bring different perspectives
Netflix also features in GLAAD’s examples through Breathless, a Spanish medical drama, and Community Squad, a comedy that includes one of the few trans characters on television. GLAAD says Breathless has five LGBTQ characters in its ensemble; Netflix’s listing confirms its hospital setting and cast, though it doesn’t provide a full character count.
The contrast is part of the point. Representation isn’t confined to one kind of story: workplace pressure, medical drama and comedy can all make room for LGBTQ characters, even if a programme’s wider plot has other concerns.
Prime Video and broadcast shows widen the picture
Prime Video’s selections include the comedies Amor Animal and Cochinas. GLAAD notes that Cochinas includes Irene, a disabled character, and also points to returning series Betty, la fea: la historia continúa and Cana Minuto Cuenta, both with queer characters in their ensembles.
Broadcast examples add another layer. GLAAD highlights Tony in Univision’s Los Hilos del Pasado, and Circe and Edith in Papás Por Siempre. An Apple TV episode description for Papás por siempre says Circe’s friends pull away after she admits she likes Edith, grounding that storyline in a specific plot moment. On UniMás, the report identifies trans character Sirena in the final season of Rosario Tijeras.
A useful guide, not the whole story
The examples show how LGBTQ characters can appear in very different settings, from a musical comedy to a family drama. But because GLAAD’s study covers selected platforms and programmes, it shouldn’t be read as a full picture of Spanish-language television.
For viewers choosing what to watch, the practical takeaway is simple: check the individual show and platform, and treat a report like this as a guide to notable examples rather than a complete catalogue. Visibility can look different from one series to the next, and that variety is part of what makes the landscape worth exploring.
Explore the shows that sound most like your kind of story.
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