LGBTQ Representation in Kids’ TV Is Shrinking
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Parents and young viewers are seeing fewer LGBTQ stories in children’s and family television, as several inclusive series reach their finales. The shift comes amid a debate over proposed TV ratings labels for gender-identity themes. GLAAD’s latest report tracks the broader decline, while a handful of young-adult shows continue to feature queer characters.
Essential Takeaways
Visibility is falling: GLAAD reports a decline in LGBTQ representation across television, including children’s and family programming.
Several series have ended: The Bravest Knight, Jurassic World: Chaos Theory and The Loud House: Louder and Prouder are among the programmes concluding.
The ratings debate is ongoing: The FCC sought public comments on the television ratings system and possible descriptors related to gender identity; it has not adopted a new rule in the cited notice.
Young-adult stories remain: XO, Kitty and School Spirits feature LGBTQ characters, while Adventure Time: Fionna and Cake revisits queer characters from the original series.
Fewer familiar stories on the family-TV menu
A run of finales is leaving a noticeable gap in children’s and family television. GLAAD’s Where We Are on TV 2024–2025 report says LGBTQ visibility has declined across television platforms, including in children’s programming. For viewers who found comfort or recognition in a knight’s romance or a close-knit cartoon family, those endings matter.
The report tracks representation across broadcast, cable, streaming, Spanish-language, alternative and children’s programming. Its findings are based on a defined sample of shows, rather than every programme on television, but they point to a wider contraction in the range of LGBTQ characters available to viewers.
A ratings debate adds to the tension
The FCC asked for public comment on the television ratings system and the work of the TV Parental Guidelines Monitoring Board. Its notice raised questions about whether ratings adequately inform parents, including whether gender-identity-related themes should be identified. It was a request for input, not a final decision to introduce new warning labels.
The proposal drew a strong response from advocacy groups. TheWrap reported that GLAAD, the Human Rights Campaign, Advocates for Trans Equality and more than 40 other organisations opposed singling out LGBTQ stories with warning labels. Their joint response argued that families should be able to make viewing choices without LGBTQ identities being treated as a special concern.
What the finales take with them
Among the shows reaching their conclusions are Hulu’s The Bravest Knight and Netflix’s Jurassic World: Chaos Theory. GLAAD describes both as featuring central queer romances. Hulu’s programme listing gives The Bravest Knight a warm family frame: Cedric, a former pumpkin farmer turned knight, tells stories of his adventures to his adopted daughter, Nia, and is married to a prince.
Disney+’s The Loud House: Louder and Prouder is also ending, according to GLAAD’s account. The series featured a gender-fluid character and a gay couple. Losing several distinct kinds of family stories at once makes the shrinking slate feel less like a simple programming shuffle and more like a narrowing of what young viewers get to see.
Young-adult shows still offer queer characters
There are still LGBTQ storylines in the young-adult space. GLAAD points to Netflix’s XO, Kitty and Paramount+’s School Spirits as series featuring queer characters. Netflix’s own cast guide for the second season of XO, Kitty provides background on the show’s ensemble and its queer storylines.
HBO Max’s Adventure Time: Fionna and Cake also explores queer characters from the original Adventure Time, with a gender-flipped twist. These shows offer a different kind of viewing from children’s animation, but they help keep queer characters visible as audiences move into teen-focused stories.
How to read the numbers - and the moment
GLAAD’s report is useful for understanding the overall direction of representation, but its figures apply to the programmes included in its review. That distinction matters: a report can show a clear decline in its sample without counting every series available across every service.
It’s also worth separating the FCC’s request for comments from any final policy change. The notice opened a discussion about ratings and parental information; it did not establish that warning labels had been adopted. Meanwhile, the endings GLAAD describes are a reminder that representation depends not just on characters appearing on screen, but on stories continuing to be made and watched.
For families choosing what to watch, the practical step is simple: check a show’s official programme page and episode information for details that matter to you. And for anyone following the wider debate, the key question is whether future children’s and family programmes will make room for the breadth of stories viewers have already shown they value.
A smaller screen for these stories doesn’t have to be the last word.
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