Bcimanartist’s HIV Art Turns Vulnerability Into Immersive Stories
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A New York artist is taking viewers inside a deeply personal new body of work about living with HIV. Bcimanartist, the professional name of Darian Stewart, is using paint and immersive installations to explore isolation, anxiety and relief, while opening up conversations about visibility and stigma through GLAAD’s 2026 EMEI cohort.
A new chapter brings HIV experience into the frame
Bcimanartist’s latest work draws viewers into the emotional terrain of living with HIV, with images and installations shaped by vulnerability as well as moments of escape. The shift feels intimate: rather than simply looking at a painting, visitors are invited into a space that reflects the artist’s inner world.
GLAAD reports that Stewart was diagnosed with HIV in 2018 and has long included awareness in his practice. This new series, however, marks a more open engagement with his own experience, addressing loneliness, depression, anxiety and the weight of stereotypes, without allowing struggle to be the whole story. [2]
From layered materials to paint and installation
Stewart is known for combining images with beads, rhinestones, fabric and paint. His new direction puts painting and immersive installation at the centre, while still drawing on an established interest in making spaces viewers can enter.
That idea has roots in his earlier practice. Parsons Fine Arts describes work that brought together oil and acrylic paint, collage, beads, fabric and found objects, using vivid colour and constructed environments to explore queer Black experience and the power of looking. The new series changes the emphasis, but the invitation to step into the work remains. [3]
The artist’s story is personal, and wider-reaching
For Stewart, visibility means telling a story that includes being queer, Black and a father. GLAAD’s profile presents that representation as part of his purpose as an artist, alongside the belief that creative work can help others feel seen and understood. [2]
The conversation also extends beyond a single artist. GLAAD’s account of the exhibition Nemesis: Remember describes ten Black queer artists using their work to address HIV stigma and gaps in public understanding. Stewart’s contribution, The longest night lasted years, includes surreal oil paintings and a large panel made with beads, rhinestones and fabric. [4]
Earlier work offers context, not a single label
Stewart’s practice has never fitted neatly into one medium or one subject. Visual AIDS’ registry lists paintings and mixed-media works alongside themes including identity, memory, community, sexuality and HIV, offering a glimpse of the breadth behind the current series. [5]
His background also spans design and fine art. The artist has studied both at Arkansas State University and completed postgraduate study at Parsons School of Design; Parsons’ archive documents his 2022 MFA thesis work and its exploration of queer Black spaces and immersive environments. [3]
Rest, family and the space to return
Stewart travels between New York and Arkansas to spend time with his daughter and family. In GLAAD’s profile, he describes those visits as a chance to pause, think and return to his work with a renewed perspective. [2]
That rhythm offers a gentle counterpoint to art made from difficult experience. The work asks viewers to stay with complicated feelings, while also making room for relief; the artist’s own account suggests that rest and connection matter to the creative process, too. [2]
Why this work invites a closer look
GLAAD’s Equity in Media and Entertainment Initiative supports Black LGBTQ creators, with the stated aim of using art and storytelling to challenge HIV stigma. Stewart’s place in the 2026 cohort connects his personal work to that broader effort, without flattening the particularity of his story. [2]
And that balance is part of what makes the series compelling: it speaks about HIV, but it also makes space for a fuller account of identity, family, vulnerability and survival. For viewers, stepping into the installation may be a way to listen as much as to look. [2]
A closer look at Bcimanartist’s work offers an invitation to see the person, not just the subject.
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