Stonewall 25 Cabaret Poster Reveals Boston Queer Music History
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A vivid poster for Adult Children of Heterosexuals captures more than a five-night New York cabaret run during Stonewall 25. It points to Boston’s early-1990s queer music and activism, when punk performance could be both entertainment and a public declaration of pride. The archival object offers a striking glimpse of a history that can be hard to find.
A cabaret poster with a sharper message
The poster advertises five nights of hard-edged, gender-bending rock cabaret by Adult Children of Heterosexuals, set against the backdrop of Stonewall’s 25th anniversary. Its bold language and band photograph give it an immediate, DIY punch: this wasn’t simply a listing of dates, but a statement about who belonged onstage and in public life. The People’s Graphic Design Archive describes the band as part of Boston’s queer-celebratory advocacy scene in the early 1990s. [2], [3]
That combination of performance and protest made the group’s work part of a wider cultural current. The archive links the band’s approach with Rock Against Sexism, a movement that challenged sexism in music and helped make space for alternative voices. [2], [6]
Stonewall 25 put queer visibility in the spotlight
The 1994 anniversary marked a moment when queer communities gathered to celebrate, remember and protest. Contemporary coverage by The Washington Post described both celebration and activism around Stonewall 25, showing how public visibility and demands for equality sat side by side. [5], [7]
In that setting, a cabaret show could carry a particular charge. The poster’s prideful language and image of the performers made the band visible as artists, while its punk edge suggested a refusal to smooth away difference for a more comfortable audience. [2], [5]
Why this Boston band belongs in the archive
The poster offers a tangible route into a history that can otherwise be scattered across collections and difficult to discover. The People’s Graphic Design Archive presents the item as a way to broaden access to queer history, including the Boston movement and its connections to wider struggles for justice and equality. [2], [3]
University collections also preserve material connected to LGBTQ+ history and Stonewall’s anniversary, underlining how posters, photographs and ephemera can help document movements beyond their most familiar milestones. These objects may look modest beside a march or a headline, but they preserve the names, aesthetics and local scenes that make a movement feel real. [4], [6], [7]
What the poster tells us about punk and advocacy
The design joins a recognisable punk sensibility with a direct message of queer pride. That matters because music scenes have never been only about sound: they can offer performers and audiences a place to test identities, build community and challenge who gets to speak. [2], [6]
There’s also something refreshingly unpolished about a poster doing this work. It doesn’t need a grand manifesto to make its point; the band’s name, image and unapologetic presentation already push back against the idea that queer culture should stay discreet. [2], [3]
How to read a piece of activist design
When looking at an archival poster, start with the practical details: who made or performed the event, where it took place and when. Then look at the choices around wording, imagery and visual style. Here, the archive’s description gives context for the band’s advocacy role, while the poster itself offers a snapshot of how that message was made visible. [2], [4]
It’s worth remembering that one item can’t stand in for an entire movement. But it can open a door to further records, collections and local stories, especially when queer histories are underrepresented or difficult to access. [3], [6], [7]
A small artefact with a lasting signal
Three decades on, the poster still has a lively, defiant energy. Its value lies not only in advertising a show, but in preserving evidence of a queer music scene that used performance and design to insist on being seen. [2], [5]
That’s the quiet power of ephemera: a single sheet of printed paper can keep a scene’s spirit within reach.
Explore the archive, and let the poster lead you into the wider story.
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