Why Morticia and Gomez Remain Queer Icons for Addams Family Fans
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Fans keep finding something wonderfully subversive in Morticia and Gomez, the darkly devoted couple at the heart of The Addams Family. From their smouldering chemistry to their refusal to behave like a conventional family, the characters offer queer and trans viewers a playful alternative to familiar screen romances, one that still feels strikingly relevant.
Essential Takeaways
A long-running family: Charles Addams created the characters in cartoons before television and film brought the Addamses to wider audiences.
A memorable screen couple: The 1991 film and its 1993 sequel helped cement Morticia and Gomez as an intensely affectionate pair.
A different kind of romance: Their visible desire and unconventional gender dynamics invite queer readings, though the characters were never explicitly identified as queer by their creator.
A lasting influence: Modern fans and artists continue to reinterpret the couple through queer and trans perspectives.
The Addamses were outsiders from the start
The Addams Family's appeal begins with a neat contradiction: this is a family built around the macabre, yet its members are often more accepting of one another than the supposedly respectable families around them. Charles Addams's cartoons introduced a household that gleefully stood apart from social convention, a quality that would travel with the characters through later adaptations.
The family moved from cartoons into television in the 1960s, then returned to cinemas in 1991 and 1993. Those films, starring Anjelica Huston and Raul Julia as Morticia and Gomez, gave the couple a particularly vivid screen identity: darkly elegant, mischievous and plainly besotted with one another. (Smithsonian Magazine; American Film Institute)
Their chemistry makes a striking case
Morticia and Gomez don't play romance as a polite background detail. Their glances, kisses and obvious pleasure in each other's company make their relationship feel unusually alive, especially beside the restrained married couples often seen in older American television. Smithsonian Magazine has noted how the original series presented a husband and wife with a strikingly passionate bond.
That energy is part of why queer viewers have embraced the pair. The characters aren't explicitly labelled queer, but their relationship can be read as pushing against more than one convention: rigid ideas about gender, respectable marriage and who gets to express desire. The interpretation belongs to fans, rather than to a confirmed account of Addams's intentions. (Smithsonian Magazine)
The 1990s films let desire breathe
The 1991 film and its sequel gave Morticia and Gomez room to be openly affectionate, while keeping the comedy deliciously deadpan. In Addams Family Values, the family's response to Morticia's pregnancy also makes the subject of sex less coy than audiences might expect from a mainstream family film. The contrast is part of the joke, but it also helps explain why some viewers found the characters refreshing.
The films' appeal has endured well beyond their original release. The American Film Institute catalogues both productions, while the wider Addams legacy continues to gather new audiences through later screen adaptations. Their romance has aged rather well: not because it follows the rules, but because the pair seem delighted to have made their own. (American Film Institute)
Queer readings keep the characters evolving
A character's meaning doesn't stop with the original creator's intentions. Queer and trans fans have reimagined Morticia and Gomez in art, costume and online commentary, including interpretations of them as a trans-for-trans couple. Others see echoes of femme-butch intimacy in the way the actors inhabit the characters together. These are contemporary fan readings, not canon, and that's precisely where their creative freedom lies.
The franchise itself has continued to shift across generations and formats. Netflix's Wednesday places the younger Addams at the centre of a new story, introducing the family to viewers who may not have grown up with the films. For long-time fans, that can bring fresh debate about how the Addamses should be portrayed, and whether their trademark acceptance survives each reinvention. (Netflix)
Why their appeal still feels personal
The couple's welcome isn't limited to their style or sensuality. Their home is a place where unusual interests and unruly behaviour are treated as part of the family fabric, rather than as reasons to send someone away. For queer and trans viewers who have experienced rejection, that imagined sense of belonging can carry real emotional weight.
And perhaps that's the secret: Morticia and Gomez don't need to be officially defined as queer for people to recognise something of themselves in them. Their story leaves room for viewers to bring their own experiences, while the Addamses carry on doing things their own wonderfully odd way. (Smithsonian Magazine; Netflix)
A little unconventional affection can make a family feel more welcoming.
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