Why Russell T Davies’s Tip Toe Matters for LGBTQ+ Stories
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A new Russell T Davies drama puts a Manchester queer bar under pressure, using one neighbourly dispute to explore prejudice, fear and the fragile feeling of safety. Tip Toe is a tense watch, but its focus on older gay characters and a community facing hostility gives it a perspective television rarely makes room for.
Essential Takeaways
A five-episode Channel 4 drama: Tip Toe was created by Russell T Davies and stars Alan Cumming as Manchester bar owner Leo Struthers.
A neighbourly dispute turns dangerous: Leo’s relationship with Clive Goss, played by David Morrissey, drives the story.
Its setting is under pressure: Leo’s queer bar offers work and community, but the characters worry about hostility and safety.
The wider context is real: Official figures recorded 6,008 sexual-orientation hate crimes in England and Wales in the year ending March 2024.
A Manchester bar becomes a refuge under pressure
Tip Toe begins with a grim image: Leo is found dead outside his home. The story then rewinds to the awkward moment that brings him and his neighbour Clive into closer contact, turning an everyday request for help into a fraught clash of trust and prejudice.
Leo’s bar sits in Manchester’s queer quarter, but it’s more than a lively night out. It gives LGBTQ+ young people a place to work and find community, while staff keep an eye out for trouble. That mix of warmth and watchfulness gives the drama its uneasy pulse. (Channel 4)
Alan Cumming brings vulnerability to the centre
Cumming plays Leo as a seasoned host with plenty of charm, but the character isn’t simply a charismatic bar owner. He’s also dealing with loneliness and the exhaustion of trying to make himself acceptable to people who may never accept him.
The focus on a gay man in late middle age is one of the drama’s most distinctive choices. Television often centres younger characters, so Leo’s experience adds welcome texture to a story about identity, family and the costs of constantly smoothing over conflict. (The New Yorker)
Tip Toe connects personal hostility to a wider climate
Clive’s suspicion of Leo makes their conflict painfully intimate, but the tension around the bar also reflects wider concerns about hate and safety. Home Office figures recorded 6,008 offences flagged as sexual-orientation hate crimes in England and Wales in the year ending March 2024. Those figures count recorded offences, not every incident of abuse or discrimination. (Home Office; Stonewall)
That context doesn’t mean every disagreement is a hate crime. Rather, it helps explain why a drama about people looking over their shoulders can feel grounded in more than atmosphere. Stonewall’s guidance highlights that hate crime can involve hostility or prejudice based on sexual orientation, and encourages people to report incidents and seek support. (Stonewall)
A tense drama with room for a conversation
Davies uses the thriller framework to ask what happens when hostility stops feeling like background noise. Leo tries to reach Clive, but the series makes clear that patience and goodwill can’t guarantee a change of heart. That’s a difficult point, and a useful counter to the idea that people facing prejudice can always talk their way out of it.
The show also gives the Goss family a place in the story, with Joseph Evans as Saul and Jackson Connor as George. Their presence complicates the neighbourly feud, bringing family loyalties and generational pressures into a drama that might otherwise feel narrowly focused on two men. (Channel 4)
Why older LGBTQ+ characters matter on screen
Tip Toe may be an uncomfortable watch, but its attention to older gay life is a strength. Leo isn’t presented as a symbol first and a person second; he’s funny, stubborn, generous and sometimes wrong. That fuller portrait makes the stakes feel personal rather than abstract.
Channel 4’s interviews with Davies and the actors offer further insight into the series’ creative approach and characters. For viewers interested in British television that puts LGBTQ+ lives at the heart of a tense, socially alert story, this is a drama that gives plenty to discuss after the credits. (Channel 4)
Tip Toe is a reminder that stories about safety matter most when they let their characters feel like whole people.
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