Best LGBTQ+ Horror Films to Stream This Halloween
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Shoppers of spooky-season viewing are finding a particularly queer crop of horror films to stream in 2026, from Australian conversion-therapy allegory Leviticus to the seductive slasher Teenage Sex and Death at Camp Miasma. Together, these ten films mix scares with romance, camp, identity and plenty of beautifully strange midnight-movie energy.
Essential Takeaways
A standout year: LGBTQ+ horror spans slashers, supernatural thrillers, body horror, dark comedy and sci-fi.
Camp Miasma leads the buzz: Jane Schoenbrun's film turns a slasher franchise into a seductive, self-aware queer romance.
The themes run deep: Several films explore conversion therapy, trauma, body image, addiction and chosen family.
Expect contrasting moods: Some titles are playful and stylish, while others are bleak, graphic or emotionally unsettling.
Choose your scare carefully: Check content warnings, especially for eating disorders, sexual violence, gore and homophobia.
Queer horror has found its moment
The most striking thing about this year's LGBTQ+ horror films isn't simply the number of queer characters. It's the range of stories they occupy. Desire can be a curse, a source of power, a route to intimacy or the thing that leaves someone most exposed.
That variety gives the list a pleasingly unpredictable shape. Leviticus uses supernatural menace to examine conversion therapy, while The Serpent's Skin gives its trans heroine a dangerous gift and a love story. Meanwhile, Touch Me heads into playful, explicitly adult science fiction, proving that queer horror doesn't have to stay in one gloomy lane.
For viewers choosing what to stream at home, that's useful news. You can go for a traditional killer, a witchy slow burn or something so gloriously odd that explaining the plot afterwards becomes part of the entertainment.
Camp Miasma turns slasher nostalgia into seduction
Teenage Sex and Death at Camp Miasma is arguably the list's most knowingly constructed film. Jane Schoenbrun frames it around Kris, a filmmaker trying to recruit Billy, the reclusive final girl from an old horror franchise, for a reboot. What begins as professional research gradually becomes charged, intimate and distinctly unsettling.
The film's fictional franchise has the elaborate history of a real cult property, complete with sequels, merchandise and spin-offs. That detail gives the story a tactile, lived-in quality, while the relationship between Kris and Billy keeps shifting beneath the familiar slasher machinery.
Reviews from The Guardian, RogerEbert.com and The Atlantic have all highlighted the film's fascination with horror fandom, performance and Gillian Anderson's magnetic presence. Rotten Tomatoes lists the film among this year's notable releases, while genre coverage has particularly embraced its blend of queer longing and blood-soaked spectacle.
Ten films, ten very different kinds of fear
Leviticus is the most direct in its political allegory. Naim and Ryan's secret relationship becomes the focus of religious intervention, after which desire returns in a literal, haunting form. The result sounds nightmarish, but its emotional centre is the way young queer people search for somewhere safe.
The Serpent's Skin is more of a supernatural romance, following Anna as she discovers frightening powers and meets Gen, a tattoo artist who helps her control them. Camp takes a looser route, combining a troubled children's camp, witchy counsellors and moments when its heroine can't tell memory from magic. Both films are interested in queer resilience, although they reach it through very different levels of polish and chaos.
Forbidden Fruits, meanwhile, offers witches, workplace friendship and gruesome consequences inside a glossy Texas retail setting. It has a lesbian kiss, but its real appetite is for satanic comedy and female anger. Whistle brings a more familiar teen-horror engine, as an ancient Mexican whistle summons death at a new school. Its inventive kills should satisfy gore fans, while the flirtation between Chrys and Ellie adds a warmer pulse.
Body horror gets personal
Saccharine is the hardest watch in the collection, using body horror to explore weight loss, addiction, compulsive behaviour and distorted self-image. Hana enters a fitness challenge partly because she likes her trainer, Alanya, but a black-market diet pill sends her towards a much darker place.
The film's horror is physical, but its unease comes from recognisable pressures. Wellness culture, gym obsession and the promise of effortless transformation are pushed until they become grotesque. Viewers who find eating-disorder themes difficult may want to approach this one with care.
Touch Me takes the opposite approach, mixing comedy, sex and alien menace. Joey and Craig are drawn to Brian, a seductive extraterrestrial who appears able to heal their emotional wounds through intimacy. The premise is knowingly outrageous, but the film still asks whether relief is worth surrendering control.
Romance becomes a survival test
Shadows of Willow Cabin begins with a familiar getaway fantasy: wine, dancing, a hot tub and two people enjoying the possibility of something more. Then the power fails, supplies disappear and the isolated cabin becomes a trap. Its second half leans into claustrophobia, forcing Devon and Albert to confront both immediate danger and personal trauma.
A Useful Ghost is stranger and more expansive. A possessed vacuum cleaner opens the door to a story involving lovers, factory deaths, memory and forgiveness. Its mixture of comedy, romance and ghostly folklore sounds eccentric on paper, but that eccentricity is precisely the appeal.
Across both films, horror becomes a pressure test for relationships. Romance isn't just decoration or a reward after the monster is defeated. It becomes the thing characters must protect, question and sometimes rebuild while everything around them falls apart.
How to choose your Halloween stream
Start with your tolerance for intensity. Camp Miasma is a strong pick for viewers who enjoy meta-horror, seductive performances and elaborate genre references. Whistle is better suited to a classic teen-slasher evening, while Forbidden Fruits should appeal to anyone who likes their witchcraft with glossy surfaces and sharp comic edges.
For something more emotionally serious, try Leviticus or Saccharine. The former deals with homophobia and conversion therapy, while the latter approaches eating disorders and body dysmorphia through disturbing physical imagery. They're compelling, but neither is casual background viewing.
And if your ideal Halloween film is impossible to categorise, choose The Serpent's Skin, Touch Me or A Useful Ghost. Each has enough romance, oddness and visual invention to keep a group chat busy long after the credits roll.
Queer horror's biggest strength this year is its refusal to choose between thrills and feeling. These films can be camp, tender, nasty, romantic or genuinely frightening, often within the same scene.
Find the scare that matches your mood, and keep the lights exactly as low as you dare.
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