Dorothy debate asks what LGBTQ+ cinema means for Tamil audiences
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Viewers are turning Karthik Subbaraj's Dorothy into a wider conversation about LGBTQ+ representation, creative freedom and social change. The Keerthy Suresh film has attracted praise, criticism and boycott calls, but its biggest impact may be the uncomfortable question it leaves behind: who gets to decide what counts as normal on screen and in society?
Essential Takeaways
The debate is bigger than reviews: Dorothy has sparked arguments about identity, prejudice and the role of mainstream cinema.
Viewers disagree sharply: Some have praised its representation, while others have criticised the film and called for a boycott.
The director welcomes discussion: Karthik Subbaraj has urged audiences to watch the film before reaching conclusions.
Representation needs depth: LGBTQ+ characters work best when they're written as complete people, not symbols or stereotypes.
Criticism still matters: Audiences can question a film's writing or execution without denying anyone's dignity.
Why Dorothy has become more than a film review
The loudest argument around Dorothy isn't simply whether it's entertaining or well made. It's about visibility, and the uneasy feeling that can arise when a group long pushed to the margins appears at the centre of a mainstream story.
According to NDTV, the Keerthy Suresh-starrer has faced backlash over its LGBTQ+ depiction, with boycott calls spreading across social media. The reaction has been mixed rather than uniform, though, and Cinema Express reported that Subbaraj has said he trusts viewers to engage with the film on their own terms.
That distinction matters. Disliking a screenplay is one thing; objecting to the existence of LGBTQ+ characters is another. A healthy film culture should leave room for both tough reviews and stories that previous generations might have struggled to imagine.
One line has become the flashpoint
Much of the argument has focused on a line suggesting that, in ten years, the people currently treated as outsiders could become the norm. Some viewers have read it as hostile towards heterosexual people, while others see it as a deliberately provocative observation about changing social attitudes.
It's an uncomfortable idea because "normal" sounds harmless until you ask who gets placed outside it. For decades, LGBTQ+ people have often been expected to hide relationships, soften their identities or accept public humiliation as the price of fitting in.
The point isn't that one group should replace another. It's that dignity, friendship, love, work and safety shouldn't depend on belonging to a majority. As The Times of India noted in its coverage, the controversy has also revived comparisons with earlier Indian films that brought queer lives into wider public discussion.
A boycott can easily eclipse the real criticism
Social media has a talent for flattening complicated conversations. A nuanced concern about writing can become a slogan, while a film's entire treatment of a subject gets reduced to one clipped exchange or a heated post.
The criticism reported by NDTV includes objections to the film's depiction, but the wider online reaction has also included hostile responses to the idea of LGBTQ+ representation itself. That is where the conversation risks losing its footing. Viewers should be free to say a film feels clumsy, preachy or unconvincing, but those arguments should address the work rather than the legitimacy of the people represented.
The contrast is striking. Audiences routinely watch stories involving murder, revenge and criminality without assuming the screen will dictate their behaviour. Yet LGBTQ+ characters are still sometimes treated as if their visibility alone is dangerous. That double standard deserves scrutiny.
What meaningful representation should look like
Putting an LGBTQ+ character into a film isn't automatically progressive. The character needs a life beyond identity: private hopes, irritating habits, humour, vulnerability, relationships and the occasional bad decision. In other words, the person should feel like a person, not a lesson wearing a costume.
This is where Dorothy sits within a broader shift in Indian cinema. The Times of India linked the current discussion with the continuing interest in films such as Mammootty's Kaathal: The Core, while Hindustan Times reported that Dorothy received a standing ovation at the Toronto International Film Festival despite facing hostility online in India.
Those reactions don't prove that every creative choice succeeds. They do show that audiences are hungry for more varied stories, even when they disagree about how those stories should be told. Representation may begin with visibility, but it earns trust through detail and emotional honesty.
Can cinema change the conversation?
Subbaraj has encouraged people to watch Dorothy before judging its treatment of transgender identity, and Cinema Express reported that he remains open to debate about the portrayal. That is a useful position, particularly when public arguments are moving faster than the film itself.
The director's response, as covered by several outlets, suggests that the controversy has at least created a conversation. Cinema can't settle questions of identity in a couple of hours, and it certainly can't make prejudice vanish overnight. But it can place unfamiliar experiences in front of viewers who might otherwise never consider them.
A progressive society isn't one where everybody likes the same film. It's one where people can challenge a film, defend it or walk away from it without treating another person's identity as an offence. The more ordinary LGBTQ+ lives become on screen, the less extraordinary their presence may eventually feel off screen.
It's a small shift in storytelling, but it can open a much larger conversation about who gets to be seen.
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