Best Takeaways from Teenage Sex and Death at Camp Miasma: Queer Horror, Art and Obsession
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Shoppers of bold cinema are flocking to Jane Schoenbrun’s Teenage Sex and Death at Camp Miasma, a bracing mash-up of queer longing and slasher nostalgia set in the Pacific Northwest; it matters because the film asks who art is for, how it shapes desire, and whether loving a story can turn toxic.
Essential Takeaways
Visceral, uncomfortable imagery: Schoenbrun leans into body-horror textures and lurid visuals that linger long after the credits.
Queerness as interrogation: The film stages a romance that’s also a study of how queer identity is formed through, and sometimes warped by, media.
Nostalgia meets critique: Recreated Camp Miasma clips evoke early ’80s slashers, but alternating with present-day scenes blunts some of the tension.
Standout, flawed performances: Hannah Einbinder brings a fragile, therapy-trained intensity; Gillian Anderson’s quieter, reserved turn divides opinion.
Sound and mood choices matter: The soundtrack choices, unexpected and sometimes jarring, shape emotional beats in surprising ways.
A bold premise: queerness, camp and the mechanics of obsession
Schoenbrun opens with an idea that’s deliciously meta: send a proudly woke queer director into the heart of a transphobic slasher legacy and watch what happens. The film smells of damp wood and reheated trauma, and it makes you feel that stickiness on your skin. Critics have noted how the movie interrogates the way art teaches us to act, love and desire, and here that idea is front and centre. If you’re intrigued by films that critique their own genre while indulging in it, this one puts that tension on full display.
How nostalgia is weaponised, and sometimes worn out
Reboots and pastiche are everywhere, and Teenage Sex mines that trend hard by showing original Camp Miasma footage inside the new film. The problem, as several reviewers point out, is that cutting back to slavish slasher clips can sap momentum; a short clip can be more than enough to stir old fears without replaying every chase. Still, the device is intentional: Schoenbrun wants viewers to feel the magnetic pull of the original films, and to watch how those images have shaped the characters’ identities.
Characters made from art: learning to be and to perform
Kris, the ambitious director, has modelled her sexuality on horror tropes; she can enjoy sex if she imagines herself as a final girl, which is equal parts clever and heartbreaking. That idea, art instructing life, echoes earlier work by Schoenbrun and gives the film its emotional backbone. Practically speaking, this means the best scenes are the quiet ones where the characters wrestle with what they’ve absorbed from movies. If you’re choosing a screening companion, pick someone who likes thinking about how culture rewires desire.
Performances: electric, uneven, and occasionally miscast
Hannah Einbinder’s performance registers as hushed, therapy-trained intensity, which makes Kris’ contradictions believable and oddly sympathetic. Gillian Anderson’s Billy divides opinion: some find her restraint intriguing, others feel she never quite connects with the erotic fervour the script demands. Accents and cadences aside, the chemistry between the leads matters more than flawless mimicry, when it works, the vulnerability is affecting; when it doesn’t, the monologues feel didactic.
Tone, soundtrack and those creepy details you won’t forget
Schoenbrun is never shy about image-making. From a slimy, visceral VHS insertion sequence that nods to Cronenberg, to the jarringly familiar use of melancholic pop songs, the film toys with your nerves. These choices aren’t just stylish; they steer your reading of scenes, sometimes enhancing emotion and sometimes pulling you out of it. If you’re sensitive to tonal whiplash, know this: the film trades subtlety for strong sensations, and that gamble will delight some viewers and frustrate others.
Why the film matters beyond its scares
Teenage Sex and Death at Camp Miasma is part of a small but growing lineage of films that explore queerness through horror’s mirror. It asks whether repeated engagement with an aesthetic, good or bad, can change who we become. For film lovers, it’s a conversation piece; for creators, it’s a reminder that interrogation and homage can coexist, though not always cleanly. Schoenbrun has already shown a knack for this terrain; now critics and audiences will be watching to see where they turn next.
It's a strange, prickly watch, and that’s part of its appeal, look for screenings, bring a friend who likes to argue, and let the images sit with you afterward.
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