Best New Queer Coming‑of‑Age Film: Why Hayley Kiyoko’s Girls Like Girls Matters Now
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Shoppers and streamers are flocking to the new Girls Like Girls movie as Hayley Kiyoko turns her viral anthem into a full‑colour queer coming‑of‑age film, a moment that reunites fans old and new and matters because authentic representation still feels rare and electric.
Essential Takeaways
Icon‑led project: Hayley Kiyoko wrote, co‑directed and stars in the film adaptation of her breakout song, bringing a strong personal voice and lived perspective to the screen.
From single to saga: What began as a 2015 music video has grown into a YA novel and now a feature, giving the original storyline fresh depth and texture.
Cultural touchstone: The song’s early release, just before same‑sex marriage was federally recognised, helped make it a queer anthem; the film leans into that history with warmth.
Emotional texture: Expect intimate, character‑driven moments, a vivid teen‑world atmosphere and scenes that feel like private diary entries made cinematic.
Accessible for newcomers: You don’t need to have been a fan since 2015 to connect , the film stands alone as a modern coming‑of‑age story about desire, conflict and choosing honesty.
Opening Hook: from viral video to full‑length heart Hayley Kiyoko’s Girls Like Girls began as a compact, emotional pop statement , lean, bright and very specific , and the film keeps that immediacy while widening the frame. The visuals feel tactile: sunlit California suburbs, nervous glances, the metallic clack of locker doors, and a soundtrack that still smells faintly of the original single’s summer dusk. Fans who called Kiyoko “Lesbian Jesus” will recognise the faithful beat; newcomers will find a warm, grounded story about firsts.
Backstory: why this song turned into a universe According to interviews, Kiyoko released the song in June 2015, just before the US Supreme Court’s decision on same‑sex marriage, and it landed at a moment when explicit queer pop was rarer and therefore more resonant. Over the years she expanded the song into a YA novel and now a film, which gives the characters room to breathe and evolve. That trajectory feels natural: the original video suggested a world worth revisiting, and Kiyoko has been patient in building it with care rather than cashing in on nostalgia.
How the film updates the anthem for today This adaptation isn’t a literal stretching of a three‑minute plot into 100 minutes; it’s a re‑imagining that keeps the song’s emotional core while introducing new stakes and supporting characters. Expect more layered friendships, sharper parental dynamics and consequences that feel lived‑in. The film also reflects how queer visibility has changed , there’s relief and celebration here, mixed with reminders that acceptance is still uneven and hard‑won for many.
What to watch for: performance and direction Kiyoko’s dual role behind and in front of the camera gives the film a cohesive tone; she shepherds scenes with a clear sense of what matters , small gestures, lingering looks, the math of attraction. Performances lean natural rather than theatrical, which helps the story land frankly. If you liked the intimacy of indie teen dramas or the emotional honesty of recent YA hits, this one will feel familiar and sincere.
Practical viewing tips If you’ve been a fan since 2015, bring tissues and a friend who remembers the music‑video era; you’ll appreciate the Easter eggs. New viewers should let the film set its pace , it’s less about plot mechanics and more about feeling the characters’ internal shifts. For parents watching with teens, the movie opens up a good conversation about identity, consent and coming out in an era with more role models but ongoing challenges.
Why this matters culturally There’s a sweetness to seeing an artist whose career began with Disney‑style exposure make work that directly reflects her life and community. Kiyoko’s choice to expand the song into fiction and cinema is a creative reclaiming of narrative space, and it shows how pop moments can seed larger cultural work. In a media landscape hungry for authentic representation, this film feels like a gentle but firm answer to the long question of who gets to tell queer stories.
Outlook: a new touchstone or the beginning of many more? If the film resonates as widely as the song did, it could help normalise queer narratives in mainstream teen cinema while encouraging other artists to translate small works into sustained worlds. Either way, it’s a reminder that some songs do more than chart; they open doors.
It's a small cultural gift , and a reminder that honest, lived storytelling still cuts through.
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